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NGHE THUAT SAP DAT

VA BAN SAC DAN TOC
Nguyén Xuan Tién’
Tém tat: Nghé thuét sdp dat duoc du nhéap vao Viét Nam nhiing ndm 90 cta thé ky XX, la loai hinh
nghé thudt khéng gian ba chiéu, tuong tac truc tiép véi nguoi xem; thé hién & khéng gian ndi thét va ngoai
that, dwoc séng tao téng hop bdi céc loai hinh nghé thuat (héi hoa, diéu khéc, kién trac, dién anh, truyén
hinh, &m nhac, van hoc, tho ca...), trong khéng gian tinh, dong, v&i cac cam quan thj giac, thinh giac, xuc
giac..., nham truyén dat y twéng, cdm xtc mot cach hiéu qud nhét t6i ngudi xem. Ban sac dén téc trong
Nghé thuéat Sdp dat chinh la sw téng hoa céc khuynh huéng co ban trong séng tao nghé thuét (y tuéng néi
dung, ngén ngi¥ thé hién, chét liéu, khdng gian...), duoc thé hién trong subt qué trinh van déng va phét
trién tiép bién khéng ngirng ctia mét dén toc, mét dat nuwéc; bi chi phdi béi téc nguoi, diéu kién kinh té, méi

trirong tw nhién, céc thé ché, cac hé tuw tudng...

Ttr khéa: Nghé thuat Sap dat, ban séc dan téc.

Nguyén Xuan Tién: Installation art and national identity

The installation art was introduced into Vietnam in the 90s of the twentieth century, the art of three-
dimensional space, interacting directly with viewers; expressed in interior and exterior space; created in a
combination of artistic forms (painting, sculpture, architecture, cinema, television, music, literature,
poetry...), in a static, dynamic space, with senses of sight, hearing, touching..., to convey ideas and
emotions in the most effective way to viewers. National identity in Installation art is the synthesis of basic
tendencies in art creation (idea of content, language of expression, material, space ...) is expressed
throughout the process of continuous movement and development of a nation, a country; determined by
ethnic groups, economic conditions, natural environment, institutions, ideologies...
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